You Don't See That Every Day

Experimental cabaret craziness; the other kind of cabaret, at a Chinese restaurant;
modern dance steps up; puppetears go wild in Waterford: kid playwrights atYale.

By Christopher Amott

f you thought che last couple of Yale

Sumener Cabarer seasons, anchored by

wirkl-premien: modern dramas, wers
pushing che envelape, vou aint seen moth-
ing yer. The 2005 edidon, headed by
Kristina Mendicing and Tea Alagic, has
renowated the entire basement-level
Cabarer space to ressmble a mental ward,
replene with scuffied tile floors, 2 sty sink
on the wall, and harsh neon lights. And
il stay that way all summer. The sesson
opener, Woyzeck, is puncrusted with
loud buzsing alarm sounds, the aural
equivalent of 1 massive carde prod. Ukdng
a new cranslation (by Mendicino) of the
eeldom-seen  21-sceme “first draf”of
Georg Buchner's fractious 1836 social
drama, Alagic invokes images of Peter
Weiss' MaratSade—chough not that
play’s mosr famous production, by Peer
Broal's Thearer of Cruclty. Insead, Alag-
it imposes 3 harsh, natering sovle in
which an antic ensemble—all in garish
whiteface with black highliphts—blunty
blurr out the dialogue (and sage diree-
wons, and their character’s names, and
texrual foornones) while ssarkly depicing
acts af sevual incercourse, munder and e
treene social disorder. This provocarive
spectacle couldn't be shormer (barely an
hour long), sharper {especially ro your
eardrums) of mare to the poing, which is
thar the workd is mad. (Woyzeck, by the
way, is simulcansously pliyed by a man
and 2 waman.) Four TV monitors aug-
mieit the gdrama wich silenn images of a
wind-up walking brain, fantasy cartoons,
and cast members crawling on che grass,

Some will doubtless exclaim thar che
lunatics have taken over the asylum. |
propose that thess brave youth have cre-
avedd thar other kind of asylum: a safe
haven where they can build & small com-
pany, find a common |=|:|E;|.1.I£= Among
themsebves and with their audiences, and
happily confound our colllective views of
whar theater is and can becoe,

In a char at Book Trader st week,
Mendicing dnd Alagic wld me that they
hope m bring back “what cabarer’s roomn
really were"—political theaser and avant-
garde exhibitions performed in European
nightelubs in the first half of the 20dh
cennury, These bleak and blistering war-
torn enteriinment connections will be
driven home Jume 24 ar 3 Summer
Cabarer fund-raising gala, when
will be preceded by the Mew York miag-
cian/performance artist the Amazing
Russello, and food offerings will be Ger-
man, Polish and French, The special
event coms §30 (340 for Cabarer sub-
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scxibers), phus the price of 2 regular Gek-
et. Mendicing will also explain the Swm-
Cab’s aims for free when she lectures 31
630 pom. on June 23 s the Mew Haven
Free Public Library,

nothir welcome theacrical surprise
Alhis summer, of an entireby differ-

enr comipletion, is the Black Bex
Lounge Experience at Chow. The
brand new dim sum rescaarasne mocked be-
hind Zine (with its own entrance from
Lemple Flaza), installed a small, roo-low
stage and a gﬁlld a0 accomamdars
the series’ firsr sreeaction, Anne Tofe
emire. Accompanied by Ray Bailey

Quinnipiack Clubs every few months for
the pasr year, rells me teat list weekend's
initial two offerings (Tofflemine on Fri-
day, comedian Dave Mowers on Samar-
di‘!-'l were & rrigl fan to see iFiwkl:,-'.m-
ries was vidhle, Based on the padeed hous-
ez far bach Toffemire’s sets, Bisno shoald
start geiting busy booking moce. Me, ['d
senle for Anne Toflemire every woek.

0 iy 2043 season wrap-up a few
weeks ago, | lamented the lack of
modern dance shows in our anea. Art-
space, bless cheir advenmurous artissic
hearts, bioses Adele M}Hl and Dranmcers
for an afiernson pedformance June 25, in
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Wiopreck Sound the alarm; thester can bite.

{who played with leisurely gusto, and
folded ongami birds when not required
1o plink), Tofflemire glided giddily and
elegantly through ber cnewoman Fevue
Ire Search of Sondheim, Her first-rare ren-
dition af a quirky seection of Sendheim
gems included wo mumes from the ander-
rated Merrily We Boll Alswg, the "litte Bin-
gﬂ‘ bit from Amacing, “T Remember”
from Evening Primrase, even the “Ipane-
ma" parody “The Boy From..." from
The Mad Show—and completely by-
pazed “Send in the Clowne ™ The SO,
arwl therr senimencs, were devedy woven
into a tabe about Tofflemine's hilariously
awloward real-life encownter with Sond-
beim ar Carnegic Hall

Producer Debbie Bisno, who's been
bringing the hip Mew York storytelling
callective The Mok 1o Mew Haven's

front af the gallery's currens painting ex-
hibirion, Zgp. Myers, 2 New Haven resi-
dent, and her  fiveperson  Mew
York-based ensemble coeate dances {like
*Urmnbrella Girl® and the slent “Sh-
pline”] with srong raoles for modern
women. The troape’s mission stement
says ir “comvbines robuse achlesicism wich
dramatic intent. The performens embody
a raw quality thar wansformi the stage
it a playgrownd of intricace relation-
ships.” Put some “Shipline” in your Zig;
we nesd dance downoown,

ale’s decade-old Dwghi/Edge-
wood Project is based on Mew

York's groundbreaking $Ind St

Project, which has Lgely inspired the
Westparr Country Playhouase o huild a
similar program. | ean't imagine a bemer

way for wrban middle-schoolers 1o leam
abiir thedter: b:r :,uUl.\m-.r.l.ri.n.g with pa-
went professicnals and studying every-
thing it rakes to build a successful pro-
dusction. At Yale, the kids write ariginal
plays, which are chen direcred and acted
h]-' Yade Schoal of Drama snoderics, wich
the young writers abserving and partici-
pating in every step of the process. This
vear's offerings are grouged under the col-
lective rithe Places .'in'r.rd'.uga' ard Bgovalzar,
and Illrf'll e presented pl.lHid:..' CIVET P
evenings, June 24 and 25, ar Yale's Off
Broadway Thearer. Titkes range from Spie-
atwal Takeover, Comfrssions of @ 1.3 Year Old
Boyand Cresh Fewd (all among Friday's
Eive offerings) to Puerts Beay B, The
Wortds Pracemaker and The Eills (1o
name & few on the Satmurday schedule),
I've attended many Dwight/Edgewood
productians aver the years and have aften
been startled by the persenal, thowght-
provoking subject marcter, the carefl
shaping of the pieces, and the sincere pe-
actions of the ausdienoes, who may acmend
expressly 1o cheer on their offspring bur
bearve meoved and imnpressed,

he comfortable lawns, stapes and
T ool night air of the Eugene
(FMeill Theter Center have
groomed some grest talents, from August
Wilson o che Avemie O ream, Is Maton-
il Ploywrnights Conference and s Ma-
ricnal Musical Theater Conference are
renowmied incubatars far new worc
First, though, comes the annual

petry Conference, which culminates in
public performances on June 24 and 25
ar 73 pum. For a bargain $15, There’s
some pecyeling at work here: Darry
Rehinson, the arms behind Audrey 11 in
both the ariginal O Broadway and
Broadway producticns of i Shep of
Horrar, & a longtime saple of the con-
ference, and special guest artist Phillip
Huber (of Bring Jobn Malkovich fame)
was a special puem artist befose, just fve
vears ago. [f the conference really wanted
ta be cutting edge, chey might have imvit-
ed some of the Fram Amervica manoner-
rists, But even with these old hands
pualling the srings, shocks and Surprises
are guaransesd, Fuppetry today is a pro-
found, progressive, post-modern and per-
werse art form. The conference at the
¥Meill Center is abways one of my fi-
wogine theater l.11.|tin|'.;: of the summear. W
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